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Project 6: Conversation analysis

Task 1: Apparently ill-formed sequences:

Try to find similar ill-formed sequences which are usually unexpected in your language of investigation:

A:
I have a fourteen year old son

B:
Well, that’s all right

A:
I also have a dog

B:
Oh I’m sorry

However, if we consider the context of A wishing to rent a flat from B, then the exchange sounds perfectly natural. Look up ‘well, that’s all right’ and ‘Oh I’m sorry’ in a corpus and see if the context makes the exchanges well-formed and predictable, or whether you can find any genuinely odd sequences. Add them here:

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

Task 2: Spontaneous conversation vs scripted dialogue

Tape-record a casual conversation between two speakers of your chosen language (not more than 5 minutes). Then transcribe it here as closely as you can. You can use a separate piece of paper to continue your transcription.

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………..

…………………………………………………………………………………………..

Now, in your transcription, find examples of 

backchannels: …………………………………………………………………………..

self-repair: ……………………………………………………………………………...

other repair: …………………………………………………………………………….

other techniques to keep the interaction going: ………………………………………...

…………………………………………………………………………………………..

…………………………………………………………………………………………..

…………………………………………………………………………………………..

How much silence is allowed in your target language? Do you think it is more or less than in your mother tongue? …………………………………………………………..

Next, rewrite the spontaneous conversation into scripted dialogue (as in a play), giving contextual information in your script. What changes did you have to make?

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………..

…………………………………………………………………………………………..………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

Task 3: Phone conversations

Find examples of openings and closings of phone conversations in your target language and write them here, not forgetting to gloss them in English.

Openings:

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………..

…………………………………………………………………………………………..

Closings:

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………..

…………………………………………………………………………………………..
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