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Worksheet for the session on ‘Text’

STARTING POINT: Look at the first paragraph of Torquemada en la hoguera (- you might find it useful to split the screen to view two of the versions side by side), compare and contrast the versions and answer the following questions: 

1. Look at the first line: 'Voy á contar cómo fué al patíbulo/ quemadero' etc.
a. Why do you think Galdós changes ‘patíbulo’ (gallows) to ‘quemadero’ (stake)? 

b. Does the image of 'quemadero' (stake) have links with other aspects of the novel? 

2. Galdós changes ‘pegó fuego á las esperanzas de tantos de nuestros semejantes’ to ‘tantas vidas infelices consumió en el fuego’ and then to ‘tantas vidas infelices consumió en llamas’? 

a. How does 'pegó fuego' (set fire) differ from 'consumió' (consumed)? 

b. How do 'esperanzas' (hopes) differ from 'vidas' (lives)? 

c. Is the second version shorter or longer? Why? 

3. Look at the following lines:

‘que á unos les tostó á fuego lento en una parrilla de papel, á otros les frió con un hierro caliente las las entrañas con la tenaza dura de sus manos’

In the LEM/ LG versions this is changed to 

‘que á unos les traspasó los hígados con un hierro candente, á otros les puso en cazuela, bien mechados’ etc. 

a. Does he make any mistakes in his first attempt? 

b. What do you think is the significance of 'una parrilla de papel' (paper griddle)? How does it relate to Torquemada the moneylender? 

c. What is the difference between 'un hierro caliente' (hot iron) and 'un hierro candente' (red-hot iron)? 

d. Why do you think he changes 'les traspasó las entrañas' (he pierced the entrails) to 'les traspasó los hígados' (he pierced the livers)? 

e. What does the image of 'cazuela' (pot) suggest to you? 

f. Are the images in the second version more frightening? 

g. Compare the rhythm of the two phrases. Which one do you think is more effective? 

4. Note that Galdós reintroduces the image of ‘á fuego lento’ cf. he deletes ‘a unos les tostó á fuego lento en una parrilla de papel’ in his first draft, does not include it in his second draft and then, in the LEM/ LG versions, he writes ‘á los demás les achicharró por partes, á fuego lento, con rebuscada y metódica saña’. 

a. Why do you think he does this? 

b. What is the effect of 'un fuego lento' ('a slow fire')? 

c. Why does he change 'tostó' (toasted) to 'achicharró' (scorched)? 

5. Do you think the images in the first version are more/less frightening than those in the second? Why?

6. Do you think that Galdós has improved the text by introducing these changes? 

7. Do you think that Galdós might have been subject to external pressures? Who do you think might have encouraged him to make certain changes?
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